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CHRONOLOGY

1900 Born in Dessau on 2 March as son of the synagogal cantor Albert Weill

1913 First compositions

1915 - 1918 Musical studies with Albert Bing, the opera kapellmeister of the Dessau
Hoftheater; first employment as répétiteur

1918 Begins to study at the Berlin Hochschule für Musik with Engelbert
Humperdinck and Paul Juon (composition), Friedrich Ernst Koch (counterpoint)
and Rudolf Krasselt (conducting)

1919 Felix Mendelssohn Bartholdy scholarship for composition Répétiteur under
Hans Knappertsbusch in Dessau From December kapellmeister and répétiteur
at the Lüdenscheid Stadttheater

1921 - 1923 Studies composition in the master class of Ferruccio Busoni at the Berlin
Hochschule für Musik; studies counterpoint with Philipp Jarnach.

1922 World premiere of the pantomime Zaubernacht at the Berlin Theater am
Kurfürstendamm Joins the music division of the association of oppositional
artists "Novembergruppe"

1924-1929 Critic and correspondent of the weekly Der deutsche Rundfunk

1925 World premiere of the Concerto for Violin and Wind Orchestra in Paris

1826 Marries the Viennese actress Lotte Lenya World premiere of the one-act opera
Der Protagonist based on a libretto by Georg Kaiser in Dresden

1927 Begins his collaboration with Bertolt Brecht on Das kleine Mahagonny (world
premiere at the German Chamber Music Festival in Baden-Baden with Lotte
Lenya as singer)

1928 Becomes associated with Erwin Piscator's Political Theater; incidental music for
Konjunktur by Leo Lania World premiere of Die Dreigroschenoper in Berlin with
Lotte Lenya as "Pirate Jenny"

1930 World premiere of the opera Aufstieg und Fall der Stadt Mahagonny at the
Neues Theater Leipzig

1932 World premiere of Die Bürgerschaft at the Städtische Oper Berlin

1933 World premiere of Der Silbersee in Leipzig Divorce from Lotte Lenya Weill's
music is forbidden in Germany by the National Socialists, music material is
destroyed in the book burning in Berlin Emigrates to Paris World premiere of
Die sieben Todsünden at the Théâtre des Champs-Élysées

1934 World premiere of Symphony No. 2 in Amsterdam

1935 Emigrates to the USA (New York, NY) via London

1936 World premiere of Weill's first Broadway musical Johnny Johnson

1937 World premiere of the oratorio Der Weg der Verheißung ("The Eternal Road")
Remarries Lotte Lenya
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1938 Beginning of his friendship and collaboration with Maxwell Anderson World
premiere of the musical Knickerbocker Holiday at the Ethel Barrymore Theatre
in New York

1940 Begins collaboration with Moss Hart and Ira Gershwin

1941 World premiere of the Broadway musical Lady in the Dark at the Alvin Theater
in New York

1943 Becomes a US citizen World premiere of One Touch of Venus at the New York
Imperial Theatre World premiere of We will never die at Madison Square
Garden

1945 Writes film score of Where do we go from Here Begins collaboration with Elmer
Rice and Langston Hughes

1948 World premiere of Love Life

1949 World premiere of the musical Lost in the Stars on Broadway

1950 Kurt Weill dies following a heart attack on 3 April at the Flower Hospital, New
York
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Stage Works
Opera
Aufstieg und Fall der Stadt Mahagonny
(Rise and Fall of the City of Mahagonny) (1929)
opera in three acts
text by Bertolt Brecht and Kurt Weill
English translation by Michael Feingold
(German, English)

Leokadja Begbick · mezzo-soprano - Fatty · tenor - Trinity Moses · baritone - Jenny Hill · soprano -
Jimmy Mahoney · tenor - Jack O'Brien · tenor - Bill · baritone - Joe · bass - Tobby Higgins · tenor -
Chorus of six girls and the men of Mahagonny

2(both pic).1.1.ssax.asax.tsax.2(cbsn)-2.3.2.1-timp.perc-bgtr.banjo.bandoneon.harm(ad lib.).pno-str
stage orchestra: 2(both pic).0.2.ssax.asax.tsax.2-2.2.2.1-perc-banjo.bandoneon.zith or xyl.pno-3vn

140' 0"

Material on hire

Premiere: March 9, 1930 · Leipzig (D)
Städtisches Theater
Conductor: Gustav Brecher
Original staging: Walter Brügmann
(scenic)

Der Jasager
(The Yes-Sayer) (1930)
school opera in two acts
libretto by Bertolt Brecht, after the Japanese play Taniko
(translated into German by Elisabeth Hauptmann from the English translation by Arthur
Waley)
English translations by H.M. Potts and Michael Feingold
(German, English)

the Boy · tenor or boy soprano - the Mother · mezzo-soprano - the Teacher · baritone - three students
· 2 tenors, 1 baritone - SATB chorus

fl.cl.asax-perc-harm.2pno.plucked instruments ad lib.(gtr, banjo, lute)-str(without violas)

35' 0"

Material on hire

Premiere: June 24, 1930 · Berlin (D)
Zentralinstitut für Erziehung und Unterricht
Conductor: Kurt Drabek

Der Silbersee. Ein Wintermärchen
(The Silver Lake. A Winter's Tale) (1932 - 1933)
Play with music in three acts
Book and lyrics by Georg Kaiser
English translation by Jonathan Eaton
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(German, English)

Singing roles: Olim · baritone - Severin · tenor - Frau von Luber · mezzo-soprano - Fennimore ·
soprano - Baron Laur · tenor - Lottery Agent · tenor - Four Comrades of Severin · two baritones, two
basses - Two Shopgirls · sopranos - SATB chorus Speaking roles: a fat policeman, an old doctor, a
young doctor, a nurse, a servant, people

2(both pic).1.2.1-0.2.2.0-timp-hp.pno-str

110' 0"

Material on hire

Premiere: February 18, 1933 · Leipzig (D)
Altes Theater
Conductor: Gustav Brecher
Original staging: Detlef Sierck
(scenic) (simultaneous premieres in Magdeburg and Erfurt)

Der Weg der Verheißung
(The Eternal Road) (1934 - 1936)
Biblical Drama in four parts by Franz Werfel
English translation by Ludwig Lewisohn
(German, English)

Singing roles: Rabbi · tenor - Eliezer · baritone - White Angel · tenor - 2 Dark Angels · tenor, baritone
- Abraham · baritone - Sarah, Isaac, Jacob · tenor - Rachel · soprano - Joseph · baritone - His Brothers
- Moses · baritone - Miriam · soprano - Voice of God · baritone - Angel of Death · bass - Ruth · mezzo-
soprano - Boaz · baritone - Reaper · baritone - Saul · baritone - David · tenor - Solomon · baritone -
Chananjah · baritone - Jeremiah · high baritone - Voice of the Angel of the End of Days - SATB double
chorus Speaking roles: Pious Men, President, Elders, Women and Boys of the Congregation, The
Estranged One and his son, The Adversary, The Timid Soul, The Rich Man, The Watchman, The
Youth, The Strange Girl, The Witch of Endor, Bath-Sheba, Uriah, Zedekiah, Pashur

2(pic).1.3(1.Ebcl).2bcl.1(cbsn)-4.3.3.1-timp.2 or 3perc(glsp, xyl, vib, tri, gong, cym, Chinese cym,
tam-t, tamb, 3tom-t, marching drum, s.d, b.d, cast)-[Hawaiian]gtr.hp.2pno.org-str

175' 0"

Material on hire

Premiere: January 7, 1937 · New York, NY (USA)
Manhattan Opera House
Conductor: Leopold Stokowski / Isaac van Grove / Leo Kopp
Original staging: Max Reinhardt · Costumes: Norman Bel Geddes · Set design: Norman Bel Geddes

June 13, 1999 · Chemnitz (D)
Theater
Conductor: John Mauceri
Original staging: Michael Heinicke · Costumes: David Sharir · Set design: David Sharir
(scenic) (European Premiere and World Première of the original German text version)

Der Zar lässt sich photographieren
(The Czar has his Photograph Taken), op. 21 (1927)
Opera buffa in one act
libretto by Georg Kaiser
English translations by Jonathan Eaton, Lionel Salter and Lys Symonette
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(German, English)

The Czar · baritone - Angèle · soprano - the Assistant · tenor - the Boy · alto - the False Angèle ·
soprano - the False Assistant · tenor - The False Boy · alto - the Leader · tenor - the Czar's Aide · bass
- two detectives, conspirators, officers, policemen · male chorus in pit

2.2.2.2-3.2.2.0-timp.perc-pno-str-on-stage gramophone

60' 0"

Material on hire

Premiere: February 18, 1928 · Leipzig (D)
Neues Theater
Conductor: Gustav Brecher
Original staging: Walter Brügmann
(scenic)

Die Bürgschaft
(The Pledge) (1931)
opera in three acts
libretto by Caspar Neher and Kurt Weill
after Johann Gottfried von Herder's "Der afrikanische Rechtspruch"
(German)

Johann Mattes · dramatic baritone - his wife Anne Mattes · mezzo soprano - his daughter Luise ·
soprano - David Orth · high bass - his son Jakob Orth · tenor - Judge · tenor - Ellis, the Commissar ·
tenor - His Aide · tenor - three creditors (tenor, baritone, bass) in subsequent roles of highwaymen,
blackmailers, bailiffs and agents - Scribe · tenor - Herald · tenor - large and small SATB choruses -
male chorus

2(both pic).2.2.2(cbsn)-0.3(2corn).2.1-timp.perc-2pno-str

210' 0"

Material on hire

Premiere: March 10, 1932 · Berlin (D)
Städtische Oper
Conductor: Fritz Stiedry
Original staging: Carl Ebert
(scenic)

Die Dreigroschenoper
(The Threepenny Opera) (1928)
play with music after John Gay's The Beggar's Opera; in three acts
German translation by Elisabeth Hauptmann
adaptation and lyrics by Bertolt Brecht
English translations by Ralph Manheim & John Willett (outside the USA and Canada), Michael
Feingold, Hugh McDiarmid, Robert David McDonald & Jeremy Sams
(German, English)

Singing roles: Street Singer, Macheath · tenor - J.J. Peachum · baritone - Mrs. Peachum · mezzo-
soprano - Polly Peachum · soprano - Tiger Brown · bass-baritone - Lucy Brown · soprano - Jenny ·
mezzo-soprano - Constable Smith - Ensemble Speaking roles: Filch, the Rev. Kimball, the gang of
thieves, beggars, prostitutes, policemen

alto sax (fl, cl, bar. sax); ten. sax (sop. sax, bn, bass cl); tpt; tbn (double bass); banjo (cello, guitar,
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Hawaiian guitar, mandolin, bandoneon); timp/perc (tpt 2); harmonium (celesta, piano)

120' 0"

Material on hire

Premiere: August 31, 1928 · Berlin (D)
Theater am Schiffbauerdamm
Conductor: Theo Mackeben
Original staging: Erich Engel
(scenic)

Die Dreigroschenoper - facsimile
for (1928)

120' 0"

Ordernumber: KWE 4001 (Score and critical report)

Die sieben Todsünden
Ballet Chanté (1933)
Text von Bertolt Brecht
Englisch von W. H. Auden und Chester Kallman
Neuausgabe der Originalfassung
(German, English)

Anna I · Sopran - Anna II · Tänzerin - Die Familie: Tenor I, II, Bariton, Bass (die Mutter) [Die
transponierten Gesänge für tiefe Frauenstimme erschienen als Anhang zur Neuausgabe.]

2 (auch Picc.) · 1 · 2 · 1 - 2 · 2 · 1 · 1 - 4 P. S. (Gong · Beck. · 3 Tomt. · gr. Tr.) (2 Spieler) - Banjo (auch
Git.) · Hfe. · Klav. - Str.

35' 0"

Material on hire

Premiere: June 7, 1933 · Paris (F)
Théâtre des Champs-Élysées
Conductor: Maurice Abravanel
Costumes: Caspar Neher · Set design: Caspar Neher · Choreography: George Balanchine

Die sieben Todsünden
Ballet Chanté (1933)
Text von Bertolt Brecht
Englisch von W. H. Auden und Chester Kallman
Fassung für 2 Klaviere und Schlagzeug von John Greer (2018)
(German, English)

Anna I · Sopran - Anna II · Tänzerin - Die Familie: Tenor I, II, Bariton, Bass (die Mutter) [Die
transponierten Gesänge für tiefe Frauenstimme erschienen als Anhang zur Neuausgabe.]

S. (Beck. · Gong · Tomt. · gr. Tr.) (1 Spieler)

35' 0"

Material on hire

Premiere: June 20, 2018 · Stockholm (S)
Årsta Teater
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Karin Haglund, piano; Anna Christensson, piano · Conductor: Anna Christensson
Original staging: Dan Turdén · Costumes: Maria Peterson · Set design: Dan Turdén; Per Wittsäter ·
Choreography: Sara Ribbenstedt
(scenic)
World Premiere (Revision)

Die sieben Todsünden
Ballet Chanté (1933)
Text von Bertolt Brecht
Englische Textfassung von W. H. Auden und Chester Kallman
Fassung für 15 Spieler von HK Gruber und Christian Muthspiel (2019)
(German, English)

Anna I · Sopran - Anna II · Tänzerin - Die Familie: Tenor I, II, Bariton, Bass (die Mutter)

1 (auch Picc.) · 0 · 2 · 1 - 1 · 1 · 1 · 0 - S. (P. · Beck. · Tamt. · 3 Tomt. · gr. Tr. mit Beck.) (1 Spieler) -
Klav. · Banjo (auch Git.) - Str. (1 · 1 · 1 · 1 · 1)

35' 0"

Material on hire

Premiere: September 21, 2019 · Bonn (D)
World Conference Center Bonn, Saal »New York«
Beethovenfest Bonn
Sarah Maria Sun, Sopran · Conductor: HK Gruber · Ensemble Modern

(concert) (world premiere of the concert version)

July 16, 2020 · Freiburg (D)
Theater

Original staging: Kornél Mundruczó
(scenic)

Die sieben Todsünden
Fassung für tiefe Frauenstimme (bearbeitet von Wilhelm Brückner-Rüggeberg) (1933)
Ballet Chanté
Text von Bertolt Brecht
Englisch von W. H. Auden und Chester Kallman
(German, English)

Anna I · Sopran - Anna II · Tänzerin - Die Familie: Tenor I, II, Bariton, Bass (die Mutter) Im
Klavierauszug zur Neuausgabe erscheinen die transponierten Gesänge für tiefe Frauenstimme als
Anhang .]

2 (auch Picc.) · 1 · 2 · 1 - 2 · 2 · 1 · 1 - 4 P. S. (Gong · Beck. · 3 Tomt. · gr. Tr. ) (2 Spieler) - Banjo (auch
Git.) · Hfe. · Klav. - Str.

35' 0"

Material on hire

Mahagonny Ein Songspiel
a scenic cantata (1927)

I. Mahagonny-Song: ("Auf nach Mahagonny")Alabama-Song ("Oh, show us the way to the next
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whisky-bar")II. Mahagonny-Song ("Wer in Mahagonny blieb")Benares-Song ("There is no whisky in
this town")III. Mahagonny-Song ("An einem grauen Vormittag")Finale ("Aber dieses ganze
Mahagonny")

Charlie (tenor), Billy (tenor), Bobby (bass), Jimmy (bass), Jessie (soubrette), Bessie (soubrette)

2cl(bcl).asax-2tpt.tbn-timp.perc-pno-2vn

25' 0"

Ordernumber: KWE 1003 (Score and critical report)

Premiere: July 17, 1927 · Baden-Baden (D)
Deutsches Kammermusikfest
Conductor: Ernst Mehlich

Royal Palace
opera in one act, op. 17 (1925 - 1926)
libretto by Iwan Goll
score reconstructed by Gunther Schuller and Noam Sheriff
(German)

Dejanira · dramatic soprano - the Husband · bass - Yesterday's Lover · baritone - Tomorrow's Lover ·
tenor - the Young Fisherman · tenor - the Old Fisherman · bass - head waiter · boy - soprano solo and
female chorus off stage

pic.2.2.2.asax.3(cbsn)-4.2.2.1-timp.perc-str - on stage: glsp, 5bells, cel, pno, hp, perc, pitched auto
horn

45' 0"

Material on hire

Premiere: March 2, 1927 · Berlin (D)
Staatsoper am Platz der Republik
Conductor: Erich Kleiber
Original staging: Franz-Ludwig Hörth
(scenic)

The Protagonist
(Der Protagonist), op. 15 (1924 - 1925)
opera in one act
libretto by Georg Kaiser
English translations by Lionel Salter and Jonathan Eaton
(German, English)

The Protagonist · dramatic tenor - Catherine, his sister · soprano - The Young Lord · baritone - Major-
domo · tenor - Innkeeper · bass - 3 actors · alto, baritone, bass - eight musicians of the duke

2ob.2bass cl-3hn.3tbn-timp.perc-str - on stage: 2fl(2pic).2cl.2bsn-2tpt

75' 0"

Material on hire

Premiere: March 27, 1926 · Dresden (D)
Staatsoper
Conductor: Fritz Busch
Original staging: Josef Gielen
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(scenic)

Operetta, Singspiel, Musical
Broadway & Hollywood
for piano and voice
(English)

All At Once - Apple Jack - Come In Mornin' - Cowboy Song - (Don't Look Now, But) My Heart Is
Showing - Girl Of The Moment - How Can You Tell An American? - If Love Remains - Is It Him Or Is It
Me? - It's Never Too Late To Mendelssohn - Lonely House - Lost In The Stars - Moon-Faced, Starry-
Eyed - Mr. Right - My Ship - My Week - The One Indispensable Man - One Life To Live - A Rhyme For
Angela - The Right Guy For Me - The River Is So Blue - September Song - Speak Low - That's Him -
There'll Be Life, Love And Laughter - This Time Next Year - Thousands Of Miles - You're Far Too
Near Me

Ordernumber: HL00313063 (Songbook)

Der Kuhhandel
(A Kingdom for a Cow) (1934)
Operette in zwei Akten
Text von Robert Vambery
Eingerichtet und herausgegeben von Lys Symonette (1978)
Englische Textfassung von Jeremy Sams
(German, English)

Juanita Sanchez · lyrischer Sopran - Juan Santos · lyrischer Tenor - Felipe Chao, Waffenhändler ·
Operetten-Bariton - Präsident Mendez · Tenorbuffo - Ximenez · Tenorbuffo - General García Conchas ·
hoher Operetten-Bariton - Emilio Sanchez · Bass-Bariton - Juans Mutter · Mezzosopran - Madame
Odette · Mezzosopran - Gerichtsvollzieher · Tenorbuffo - Rektor · Tenor - Bürgermeister · Tenor -
Bimbi, Sohn des Präsidenten · Knabenstimme - Redakteur · Bariton - Minister von Ucqua · Bariton -
Mädchen · Sopran - 3 Burschen · 1 Tenor, 2 Baritone - 3 Gäste · 1 Tenor, 2 Baritone - 3 Soldaten · 2
Tenöre, 1 Bariton - 2 Diener · 2 Tenöre - Eine Frau - Ein dicker Mann - Der Mann - Ein Diener - 3
Packer - Der Gast - Soldat - Unteroffizier - Frasquita - Die dicke Wanda - Yvonne - Eine Sekretärin ·
Sprechrollen - Chor, Mädchenchor (ad lib.)

2 (beide auch Picc.) · 1 · 2 (1. auch Altsax., 2. auch Tenorsax.) · 1 - 1 · 2 · 2 · 1 - P. S. (Glsp. · Xyl. ·
Vibr. · Trgl. · Gong · Beck. · Tamb. · 3 Tomt. · Rührtr. · Steel Drum · kl. Tr. · gr. Tr. · Kast.) (4 Spieler)
- Git. (auch Banjo u. Bassgit.) · Hfe. · Org. od. Harm. (auch Akk.) - Str.

120' 0"

Material on hire

Premiere: June 28, 1935 · London (UK)
Savoy Theatre
Conductor: Muir Mathieson
Original staging: Ernest Matrai & Felix Weissberger
(scenic) (First production in English adaptation as "A Kingdom for a Cow")

March 22, 1990 · Düsseldorf (D)
Tonhalle
Kurt-Weill-Festival 1990
Conductor: Jan Latham-König · Kölner Rundfunkorchester · Kölner Rundfunkchor

(concert) (first concert performance of the German version "Der Kuhhandel")
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June 18, 1994 · Bautzen (D)
Deutsch-Sorbisches Volkstheater
Conductor: Dieter Kempe
Original staging: Wolfgang Poch · Costumes: Hans Ellerfeld · Set design: Hans Ellerfeld
(scenic) (world première of the revised version by Lys Symonette)

Happy End
Comedy with music in three acts (1929)
book by Dorothy Lane (pseudonym for Elisabeth Hauptmann) and Bertolt Brecht
lyrics by Bertolt Brecht
(German)

Singing roles: Bill Cracker · high baritone - Sam Worlitzer · baritone - Hanibal Jackson · baritone -
Lilian Holiday · soprano - Lady in Grey · mezzo-soprano - Jane · mezzo-soprano - SATB chorus
Speaking roles: Dr. Nakamura, Jimmy Dexter, Bob Merker, Johnny Flint, Salvation Army Captain,
Mary, Miriam

asax(fl, pic, cl).tsax(barsax, cl)-tpt.tbn-perc(2nd tpt: tom-t, cym, s.d, b.d)-banjo(Hawaiian gtr or
mandolin).accordion or bandoneon.bgtr.pno(harm)

100' 0"

Material on hire

Premiere: September 2, 1929 · Berlin (D)
Theater am Schiffbauerdamm
Conductor: Theo Mackeben
Original staging: Erich Engel
(scenic)

Happy End: English Adaptation
Comedy with music in three acts (1929)
original German book by Dorothy Lane (pseudonym for Elisabeth Hauptmann) and Bertolt
Brecht
lyrics by Bertolt Brecht
English adaptation of book and lyrics by Michael Feingold (1972)
(English)

Singing roles: Bill Cracker · high baritone - Sam Wurlitzer · baritone - Captain Hannibal Jackson ·
tenor - Dr. Nakamura · baritone - Johnny Flint · baritone - Lieutenant Lilian Holiday · soprano - A
Lady in Gray · mezzo-soprano - Sister Jane · mezzo-soprano - SATB chorus Speaking roles: Jimmy
Dexter, Bob Marker, Miriam, Major Stone, Sister Mary, Brother Ben Owens

asax(fl, pic, cl).tsax(barsax, cl)-tpt.tbn-perc(2nd tpt: tom-t, cym, s.d, b.d)-banjo(Hawaiian gtr or
mandolin).accordion or bandoneon.bgtr.pno(harm)

100' 0"

Material on hire

Premiere: April 6, 1972 · New Haven, CT (USA)
Yale Repertory Theatre
Conductor: Thomas Fay
Original staging: Michael Posnick
(scenic) (world première of the English adaptation of book and lyrics by Michael Feingold)

Mahagonny Songspiel
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Text by Bertolt Brecht and Elisabeth Hauptmann (1927)
edited by David Drew
English translation by Michael Feingold
(German, English)

I Auf nach Mahagonny - II Alabama Song - III Wer in Mahagonny blieb - IV Benares Song - V Gott in
Mahagonny - VI Finale: Diese ganze Mahagonny

Charlie · tenor - Billy · tenor - Bobby · bass - Jimmy · bass - Jessie · soprano - Bessie ·soprano

2cl(bcl).asax-2tpt.tbn-timp.perc-pno-2vn

30' 0"

Material on hire

Premiere: July 17, 1927 · Baden-Baden (D)
Festival "Deutsche Kammermusik Baden-Baden" 1927
Conductor: Ernst Mehlich
Original staging: Walther Brügmann
(scenic)

Marie Galante
play with music in two acts (1934)
book and lyrics by Jacques Deval
(French)

Singing roles: Marie · soprano - Mamouille · high baritone - Soledad · mezzo-soprano - Mercédès ·
mezzo-soprano - Staub · baritone - one Negro tenor - chorus Speaking roles: Josiah, Letuvier,
Pastolle, Vigouroux, Crawbett, Tsamatsui, Poldine, Tapia, Gloria, Massoubre, Plauen

asax(fl, cl).asax(cl).tsax(asax)-2tpt.tbn-perc-pno.acc.gtr(banjo)-2vn.va.db

100' 0"

Material on hire

Premiere: December 22, 1934 · Paris (F)
Théâtre de Paris
Conductor: Edmond Mahieux
Original staging: H. Henriot
(scenic)

Street Scene
American opera in two acts (1946)
book by Elmer Rice, based on his play of the same name
lyrics by Langston Hughes and Elmer Rice
German translation by Lys Symonette
(English, German)

Singing roles: Anna Maurrant · dramatic soprano - Frank Maurrant · bass-baritone - Willie Maurrant ·
boy soprano - Rose Maurrant · lyric soprano - Sam Kaplan · tenor - Abraham Kaplan · tenor buffo -
Harry Easter · Broadway baritone - Henry Davis · baritone - Lippo Fiorentino · tenor - George Jones ·
baritone - Carl Olsen · bass - Mrs. Fiorentino · coloratura soprano - Mrs. Jones · mezzo-soprano - Mrs.
Olsen · alto - Daniel Buchanan · buffo tenor - Jenny Hildebrand · soprano - 2nd graduate · soprano -
3rd graduate · mezzo-soprano - Mrs. Hildebrand · mezzo-soprano - Nursemaids · soprano, mezzo-
soprano - three children - Dick McGann · singer-dancer - Mae Jones · singer-dancer Speaking roles:
Mrs. Jones, Steve Sankey, Shirley Kaplan, Vincent Jones, Dr. Wilson, Officer Murphy, city marshal,
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Fred Cullen, milkman, policeman, old clothes man, intern, ambulance driver, married couple,
passerby, neighbors, children

1(pic).1.3(3.bcl).1-2.2.2.0-timp.2perc(glsp, tri, bells, gong, sus cym, cym (pair), 2tomt, military drum,
s.d, b.d, chimes)-hp.pno(cel)-str

120' 0"

Material on hire

Premiere: January 9, 1947 · New York, NY (USA)
Adelphi Theatre
Conductor: Maurice Abravanel
Original staging: Charles Friedman
(scenic)

Unsung Weill
22 Songs cut from Broadway Shows and Hollywood Films

Ordernumber: EA 830

Premiere: August 8, 2004 · Bregenz (A)
Bregenzer Festspiele 2004
Marisol Montalvo, Sopran; Alexander Franzen; Bariton; Jim Holmes, Klavier

Ballet
Die sieben Todsünden
Ballet Chanté (1933)
Text von Bertolt Brecht
Englisch von W. H. Auden und Chester Kallman
Neuausgabe der Originalfassung
(German, English)

Anna I · Sopran - Anna II · Tänzerin - Die Familie: Tenor I, II, Bariton, Bass (die Mutter) [Die
transponierten Gesänge für tiefe Frauenstimme erschienen als Anhang zur Neuausgabe.]

2 (auch Picc.) · 1 · 2 · 1 - 2 · 2 · 1 · 1 - 4 P. S. (Gong · Beck. · 3 Tomt. · gr. Tr.) (2 Spieler) - Banjo (auch
Git.) · Hfe. · Klav. - Str.

35' 0"

Material on hire

Premiere: June 7, 1933 · Paris (F)
Théâtre des Champs-Élysées
Conductor: Maurice Abravanel
Costumes: Caspar Neher · Set design: Caspar Neher · Choreography: George Balanchine

Die sieben Todsünden
Ballet Chanté (1933)
Text von Bertolt Brecht
Englisch von W. H. Auden und Chester Kallman
Fassung für 2 Klaviere und Schlagzeug von John Greer (2018)
(German, English)

Anna I · Sopran - Anna II · Tänzerin - Die Familie: Tenor I, II, Bariton, Bass (die Mutter) [Die
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transponierten Gesänge für tiefe Frauenstimme erschienen als Anhang zur Neuausgabe.]

S. (Beck. · Gong · Tomt. · gr. Tr.) (1 Spieler)

35' 0"

Material on hire

Premiere: June 20, 2018 · Stockholm (S)
Årsta Teater
Karin Haglund, piano; Anna Christensson, piano · Conductor: Anna Christensson
Original staging: Dan Turdén · Costumes: Maria Peterson · Set design: Dan Turdén; Per Wittsäter ·
Choreography: Sara Ribbenstedt
(scenic)
World Premiere (Revision)

Die sieben Todsünden
Ballet Chanté (1933)
Text von Bertolt Brecht
Englische Textfassung von W. H. Auden und Chester Kallman
Fassung für 15 Spieler von HK Gruber und Christian Muthspiel (2019)
(German, English)

Anna I · Sopran - Anna II · Tänzerin - Die Familie: Tenor I, II, Bariton, Bass (die Mutter)

1 (auch Picc.) · 0 · 2 · 1 - 1 · 1 · 1 · 0 - S. (P. · Beck. · Tamt. · 3 Tomt. · gr. Tr. mit Beck.) (1 Spieler) -
Klav. · Banjo (auch Git.) - Str. (1 · 1 · 1 · 1 · 1)

35' 0"

Material on hire

Premiere: September 21, 2019 · Bonn (D)
World Conference Center Bonn, Saal »New York«
Beethovenfest Bonn
Sarah Maria Sun, Sopran · Conductor: HK Gruber · Ensemble Modern

(concert) (world premiere of the concert version)

July 16, 2020 · Freiburg (D)
Theater

Original staging: Kornél Mundruczó
(scenic)

Die sieben Todsünden
Fassung für tiefe Frauenstimme (bearbeitet von Wilhelm Brückner-Rüggeberg) (1933)
Ballet Chanté
Text von Bertolt Brecht
Englisch von W. H. Auden und Chester Kallman
(German, English)

Anna I · Sopran - Anna II · Tänzerin - Die Familie: Tenor I, II, Bariton, Bass (die Mutter) Im
Klavierauszug zur Neuausgabe erscheinen die transponierten Gesänge für tiefe Frauenstimme als
Anhang .]

2 (auch Picc.) · 1 · 2 · 1 - 2 · 2 · 1 · 1 - 4 P. S. (Gong · Beck. · 3 Tomt. · gr. Tr. ) (2 Spieler) - Banjo (auch
Git.) · Hfe. · Klav. - Str.
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35' 0"

Material on hire

The Judgement of Paris
ballet compiled by Antony Tudor incorporating music from "Die Dreigroschenoper" (1938)

Ouverture - I Andante con moto - II Allegro vivace - III Agitato - IV Moderato assai - V Allegretto - VI
Andantino

1(pic).1.2(1.asax, 2.tsax).1-1.2.2.0-perc(cym, 2gongs, s.d, military drum, b.d, wdbl)-pno-str

30' 0"

Material on hire

Premiere: Jul 1938 · London (UK)
Mercury Theatre, Ballet Club

Choreography: Antony Tudor
(scenic)

Zaubernacht
(Magic Night) (1922)
Kinderpantomime (Children's Pantomime)
for soprano and chamber orchestra
scenario by Wladimir Boritsch
based on the text of the critically edited full score Kurt Weill Edition Ser. I, Vol. 0, edited by
Elmar Juchem and Andrew Kuster
(German)

Die Spielzeugfee · soprano

1(pic).0.0.1-0.0.0.0-1(or 2)perc(timp, glsp, xyl, bell, tri, cym, tam-t, s.d, b.d, cast)-pno-str(1.1.1.1.1)

50' 0"

Material on hire

Premiere: November 18, 1922 · Berlin (D)
Theater am Kurfürstendamm
Elfriede Marherr-Wagner, Sopran · Conductor: George Weller
Original staging: Franz-Ludwig Horth · Choreography: Mary Zimmermann · Russische Balletttruppe
am Theater am Kurfürstendamm
(scenic)
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Orchestra
Orchestra
Fantaisie symphonique
(Symphony no. 2) (1933 - 1934)
Kritische Ausgabe von James Holmes
(Kurt Weill Edition, Series II, Volume 3)

2 (beide auch Picc.) · 2 · 2 · 2 - 2 · 2 · 2 · 0 - P. S. (Glsp. · Trgl. · Gong · hg. Beck. · Beckenpaar · Mil.
Tr. · 2 kl. Tr. · gr. Tr.) (3 Spieler) - Str.

25' 0"

Material on hire

Filmszene aus "Royal Palace"
orchestral excerpt from the opera "Royal Palace" (1925 - 1926)

2(pic).2.2.3.asax-4.2.2.1-perc-pno-str

5' 0"

Material on hire

Hatikvah
arrangement of the Israeli National Anthem for orchestra (1947)

3.2.3.2-4.3.3.1-timp.2perc(sus cym, crash cym, tam-t, s.d, b.d)-hp-str

4' 0"

Material on hire

Quodlibet
suite for orchestra from the pantomime "Zaubernacht", op. 9 (1923)

I Andante non troppo · Allegro molto - II Molto vivace · Allegretto scherzando · Allegro non troppo -
III Un poco sostenuto · Recitative · Andantino · Più mosso · Più tranquillo · Alla marcia funebre - IV
Molto agitato · Furioso · Molto vivo

2(pic).2.2.2-2.2.2.0-timp.perc(glsp, tri, cym, tam-t, s.d, marching drum, b.d, casts)-str

23' 0"

Material on hire

Suite from "Aufstieg und Fall der Stadt Mahagonny"
arranged for orchestra by Wilhelm Brückner-Rüggeberg (1968)

2.1.1.asax.tsax(ssax).2-2.2.2.1-pno.bgtr.banjo-str

25' 0"

Material on hire

Suite from "Der Silbersee"
arranged for orchestra by Karl Salomon
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2(pic).2(ca).2.2-2.2.2.0-timp.1perc(cym, s.d, 2tom-t, b.d)-hp.pno(cel)-str

23' 0"

Material on hire

Suite in E for orchestra
for orchestra (1919)

I Andante con moto · Allegro vivace - II Adagio - III Scherzo: Sehr schnell - IV Intermezzo: Ziemlich
langsam - V Menuetto - VI Finale

2.2.2.2-2.2.0.0-timp-str

22' 0"

Material on hire

Premiere: March 12, 1995 · Dessau (D)
Kurt Weill Fest Dessau 1995
Conductor: Voctor Symonette · Deutsche Kammerphilharmonie Bremen

Suite panaméenne
(Panamanian Suite) (1934)
instrumental suite from "Marie Galante"
Tango (first movement) reconstructed by H.K. Gruber

I Introduction and Tango - II Marche de l'armée panaméenne - III Youkali, Tango Habanera - IV
Tempo di Foxtrot

2.0.0.asax(fl, cl).asax(cl).tsax(ssax).0-2.0.1.0-perc(glsp, s.d, b.d, cym, wdbl)-pno.acc.gtr(banjo)-
str(2vn.va.db)

11' 0"

Material on hire

Symphonie in einem Satz
(Symphony no. 1 - „Berliner Sinfonie“) (1921)
Kritische Ausgabe von James Holmes
(Kurt Weill Edition, Series II, Volume 3)

2 (2. auch Picc.) · 1 · 2 (2. auch Bassklar.) · 2 - 2 · 1 · 1 · 0 - P. S. (Glsp. · Gl. · Trgl. · Beck. · Tamt. · kl.
Tr. · gr. Tr.) (3 Spieler) - Str.

25' 0"

Material on hire

Premiere: Jan 1958 · Hamburg (D)
Conductor: Wilhelm Schüchter · NWDR Sinfonieorchester

Jan 1958 · Hamburg (D)
Conductor: Wilhelm Schüchter · NWDR Sinfonieorchester

February 13, 2021 · Berlin (D)
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Philharmonie
Conductor: Kirill Petrenko · Berliner Philharmoniker

(concert)
World Premiere (Revision) (Live streaming without audience)

Chamber Orchestra - Ensemble
Bastille Music
suite for wind ensemble (1927)
arranged by David Drew (1975) from the score for August Strindberg's play "Gustav III" by
Kurt Weill

I Introduction - II Minuet (Fête galante) - III Street Music - IV War March - V Elegy - VI Finale – 14
July

2pic.0.2.0.0-2.2.1.0-4perc(glsp, tri, cym, tam-t, tamb, field dr, 2s.d, b.d, guns)-harm(or acc).pno-vn

15' 0"

Material on hire

Wind Orchestra - Wind Ensemble
Berlin Im Licht
(Berlin Lit Up) (1928)
arranged for military band 1991

1.1.Ebcl.3.1-2.2flugelhn.2tenor hn.2.2.bar.1-2perc(tri, cym, s.d, b.d)

5' 0"

Material on hire

Kleine Dreigroschenmusik
(Little Threepenny Music) (1929)
suite from "Die Dreigroschenoper" for wind orchestra
arranged by Kurt Weill

I Overture - II Die Moritat von Mackie Messer - III Anstatt-dass Song - IV Die Ballade vom
angenehmen Leben - V Pollys Lied - VI Tango-Ballade VII - Kanonen-Song · Dreigroschen-Finale

2(pic).0.2.asax.tsax(ssax).2-2.0.1.1-timp.perc(tri, cym, tam-t, s.d, b.d)-banjo.gtr(or hp).acc.pno

22' 0"

Material on hire

Solo Instruments with Orchestra or Ensemble
Violin

Concerto for Violin and Wind Instruments
for violin and wind instruments, op. 12 (1924)

I Andante con moto - II Notturno · Cadenza · Serenata - III Allegro molto un poco agitato

2(pic).1.2.2-2.1.0.0-timp.perc(xyl, tri, piatti, tam-t, b.d)-db

32' 0"
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Material on hire
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Chamber Music
2 Movements
for String Quartet, op. 8 (1922 - 1923)

Allegro deciso - Andantino

10' 0"

Ordernumber: EA 683 (Score)

Sonata for Cello and Piano
for cello and piano (1920)

Ordernumber: EA 847

The Magic Night Waltz from Zaubernacht
for violin and piano

Ordernumber: EA 850 (Score and parts)
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Keyboard Instruments
Piano
Piano solo

Intermezzo
for piano (1917)

6' 0"

Ordernumber: EA 829

Two and more pianos

Die sieben Todsünden
Ballet Chanté (1933)
Text von Bertolt Brecht
Englisch von W. H. Auden und Chester Kallman
Fassung für 2 Klaviere und Schlagzeug von John Greer (2018)
(German, English)

Anna I · Sopran - Anna II · Tänzerin - Die Familie: Tenor I, II, Bariton, Bass (die Mutter) [Die
transponierten Gesänge für tiefe Frauenstimme erschienen als Anhang zur Neuausgabe.]

S. (Beck. · Gong · Tomt. · gr. Tr.) (1 Spieler)

35' 0"

Material on hire

Premiere: June 20, 2018 · Stockholm (S)
Årsta Teater
Karin Haglund, piano; Anna Christensson, piano · Conductor: Anna Christensson
Original staging: Dan Turdén · Costumes: Maria Peterson · Set design: Dan Turdén; Per Wittsäter ·
Choreography: Sara Ribbenstedt
(scenic)
World Premiere (Revision)
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Vocal Music
Choral music
Mixed Choir

Kiddush
Liturgical setting of Sanctification rite (1946)
(Yiddish, English)

5' 0"

Ordernumber: EA 399 (Score)

Recordare
Klagelieder Jeremias 5, op. 11 (1923)
(Latin, English)

17' 0"

Ordernumber: EA 495 (Score)

The Ballad of Magna Carta
Cantata (1940)
(English)

15' 0"

Ordernumber: EA 585 (Score)

Men's choir

Mine Eyes Have Seen the Glory
Patriotic song arrangements by Weill for narrator, male chorus and orchestra (1942)
Texts by Julia Ward Howe, Francis Scott Key, Samuel Francis Smith and Walt Whitman
(English)

I Battle Hymn of the Republic (Julia Ward Howe) - II The Star-Spangled Banner (Francis Scott Key) -
III America (Samuel Francis Smith) - IV Beat! Beat! Drums! (Walt Whitman)

2.2.3.4sax.1-2.2.2.0-timp.perc-hp.org-str

15' 0"

Material on hire

Women's / Children's Choir

Recordare
Klagelieder Jeremias 5, op. 11 (1923)
(Latin, English)

17' 0"

Ordernumber: EA 495 (Score)

Symphonic vocal works
Solo Voice with Orchestra or Instruments
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Alabama Song
from "Aufstieg und Fall der Stadt Mahagonny"
for jazz orchestra and voice ad lib.
arranged by Richard Etlinger
text by Bertolt Brecht
(English)

1.1.2.2asax(cl).tsax.0-0.2.1.0-perc(tri, cym, tam-t)-banjo.harm.pno-str(vn.vn obbligato.db)

5' 0"

Material on hire

All at Once
from the film "Where do We Go From Here?"
for jazz orchestra and voice ad lib.
arranged by Jack Mason
text by Ira Gershwin
(English)

2asax.2tsax-0.3.2.0-perc(drum kit)-gtr.pno

4' 0"

Material on hire

Ballade von der sexuellen Hörigkeit
from "Die Dreigroschenoper"
for mezzo-soprano and instrumental ensemble
lyrics by Bertolt Brecht
arranged by Luciano Berio
(German)

cl.bcl.vib.acc.vn.va.vc.db

3' 0"

Material on hire

Berlin Im Licht
(Berlin Lit Up) (1928)
for voice and jazz band
lyrics by Kurt Weill
arranged by Otto Lindemann
(German)

0.0.0.2asax.tsax.0-0.2.2.0-perc(cym, s.d, b.d)-banjo.pno-vn.db

4' 0"

Material on hire

Berlin Im Licht
(Berlin Lit Up) (1928)
for voice and orchestra
lyrics by Kurt Weill
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arranged by Otto Lindemann

1.1.2.2asax.tsax.0-0.2.2.0-perc(cym, s.d, b.d)-banjo.pno.harm-str(vn.vn obbligato.vc.db)

4' 0"

Material on hire

Bilbao-Song
from "Happy End"
for jazz orchestra and voice ad lib.
arranged by Hartwig von Platen
text by Bertolt Brecht
(German)

1.1.1.2asax.tsax.0-0.2.1.0-perc(drum kit)-banjo.harm.pno-str(vn.vn obbligato.db)

5' 0"

Material on hire

Blues-Potpourri (Tanzpotpourri I)
from "Die Dreigroschenoper"
for jazz orchestra with voice ad lib.
arranged by Hartwig von Platen
text by Bertolt Brecht
(German)

1.1.1.2asax.tsax.0-0.2.3.0-perc(cym, tom-t, s.d, b.d)-banjo.harm.pno-str(vn.vn obbligato.vc.db or tuba)
[optional cl II.bsn.horn I-II.vn II.va]

6' 0"

Material on hire

Der Neue Orpheus
cantata for soprano, solo violin and orchestra (1925)
text by Iwan Goll
(German)

2(2.pic).2.2.2-0.2.2.0-timp.perc(glsp, tri, cym, tam-t, s.d, b.d, casts)-hp-str(6va I.6va II.6vc I.6vc
II.8db)

18' 0"

Material on hire

Five Songs from Huckleberry Finn
arrangement for voice and orchestra by Robert Russell Bennett (1952) (1950)
lyrics by Maxwell Anderson
(English)

I River Chanty - II The Catfish Song - III Come in, Mornin' - IV This Time Next Year - V Apple Jack - VI
River Chanty (Reprise)

2.2.2.bcl.2-4.2.3.1-timp.perc(cym, s.d, b.d, chimes)-hp.pno-str

20' 0"
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Material on hire

Foolish Heart
from "One Touch of Venus"
for jazz orchestra and voice ad lib.
arranged by Paul Weirick
text by Ogden Nash
(English)

2asax.2tsax-0.3.2.0-perc(glsp, cym, drum kit)-gtr-pno-str

3' 0"

Material on hire

Four Walt Whitman Songs
Version for low voice and orchestra (1942 - 1947)
Orchestral accompaniment for songs one and two by Kurt Weill, for song four by Kurt Weill
and Irving Schlein, for song three by Carlos Surinach (1956)
(English)

I Beat! Beat! Drums! - II Oh Captain! My Captain! - III Come up from the fields, Father - IV Dirge for
Two Veterans

2.1.2.bcl.1-2.2.2.0-timp.2perc(vib, tri, sus cym, gong, tam-t, 2military drums, s.d, b.d, chimes)-hp-str

18' 0"

Material on hire

Four Walt Whitman Songs
Version for high voice and orchestra (1942 - 1947)
Orchestral accompaniment for songs one and two by Kurt Weill, for song four by Kurt Weill
and Irving Schlein, for song three by Carlos Surinach (1956)
(English)

I Beat! Beat! Drums! - II Oh Captain! My Captain! - III Come up from the fields, Father - IV Dirge for
Two Veterans

2.1.2.bcl.1-2.2.2.0-timp.2perc(vib, tri, sus cym, gong, tam-t, 2military drums, s.d, b.d, chimes)-hp-str

18' 0"

Material on hire

Foxtrot-Potpourri (Tanzpotpourri II)
from "Die Dreigroschenoper"
for jazz orchestra with voice ad lib.
arranged by Hartwig von Platen
text by Bertolt Brecht
(German)

1(pic).1.2.2asax.tsax.0-0.2.3.0-perc-banjo.pno.harm-str(vn.vn obbligato.vc.db or tuba) [optional cl
II.bsn.horn I-II.vn II.va]

6' 0"

Material on hire
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Green-Up Time
from "Love Life"
for jazz orchestra with voice ad lib.
arranged by Jack Mason
text by Alan Jay Lerner
(English)

2asax(cl).2tsax.bsax-0.3.3.0-perc(glsp, tri, cym, s.d, b.d)-gtr.pno-str

3' 0"

Material on hire

Here I'll Stay
from "Love Life"
for jazz orchestra and voice ad lib.
arranged by Jack Mason
text by Alan Jay Lerner
(English)

2asax(cl).2tsax(cl).bsax(cl)-0.3.3.0-timp.perc(tri)-gtr.pno-str

3' 0"

Material on hire

It Never Was You
from "Knickerbocker Holiday"
for jazz orchestra and voice ad lib.
arranged by Paul Weirick
text by Maxwell Anderson
(English)

2asax(cl).2tsax-0.3.2.0-perc-gtr.pno-str

3' 0"

Material on hire

Jenny
from "Lady in the Dark"
for jazz orchestra and voice ad lib.
arranged by Jack Mason
text by Ira Gershwin
(English)

2asax.2tsax-0.3.2.0-perc-gtr.pno-str

5' 0"

Material on hire

Le Grand Lustucru
from "Marie Galante"
for mezzo-soprano and instrumental ensemble
lyrics by Jacques Deval, arranged by Luciano Berio
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(French)

1(pic).1.2.1-2.0.0.0-perc(tri, cym, tom-t, s.d)-gtr-va.vc.db

3' 0"

Material on hire

Le Roi d'Aquitaine
from "Marie Galante"
for jazz orchestra and voice ad lib.
text by Jacques Deval
arranged by Paul Saegel
(French)

asax(cl).asax.tsax-0.2.1.0-perc(vib)-pno-str

3' 0"

Material on hire

Lied der Jenny
from "Aufstieg und Fall der Stadt Mahagonny"
for jazz orchestra and voice ad lib.
arranged by Richard Etlinger
text by Bertolt Brecht
(German)

1.1.2.2asax.tsax.0-0.2.1.0-perc(s.d, tri, tom-t, drum kit)-banjo.pno.harm-str(vn.vn obbligato.vc.db)

3' 0"

Material on hire

Life, Love and Laughter
from "The Firebrand of Florence"
for jazz orchestra and voice ad lib.
arranged by Jack Mason
text by Ira Gershwin
(English)

2asax(cl).2tsax(cl)-0.3.2.0-perc-gtr.pno-str

3' 0"

Material on hire

Lucy's Aria
from "Die Dreigroschenoper" (1928)
arranged for soprano and orchestra by Julius Rudel
texts by Bertolt Brecht
(English, German)

1.0.1.asax.tsax.1-0.2.1.0-timp-bandoneon.harm.pno-vc.db

Material on hire
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Mile after Mile
from "Railroads on Parade"
for jazz orchestra and voice ad lib.
arranged by Paul Weirick
(English)

2asax.2tsax-0.3.2.0-perc(vib, drum kit)-gtr.pno-str

3' 0"

Material on hire

My Ship
from "Lady in the Dark"
for jazz orchestra and voice ad lib.
arranged by Bob Noeltner
text by Ira Gershwin
(English)

0.0.4.0-0.3.2.0-perc(cym, s.d, b.d)-gtr.pno-str

3' 0"

Material on hire

Öl-Musik
suite for voice and wind ensemble
arranged by David Drew, from the incidental music for "Konjunktur" (1928) by Leo Lania
(German)

I Nachtmusik - II Arbeitsrhythmus I - III Arbeiterlied I - IV Arbeitsrhythmus II - V Arbeiterlied II - VI
Finale – Die Muschel von Margate

fl(pic).asax(cl, bcl)-2tpt.tbn-timp.3perc(glsp, timp, tom-t, s.d, siren, anvils, tri, gong, chimes)-pno-vn

8' 0"

Material on hire

Pantomime
scene for mezzo-soprano, tenor, baritone, bass and wind instruments from the opera "Der
Protagonist" (1925)
text by Georg Kaiser
(German)

2fl.2cl.2bsn-2tpt

10' 0"

Material on hire

Sing Me Not a Ballad
from "The Firebrand of Florence"
for jazz orchestra and voice ad lib.
arranged by Paul Weirick
text by Ira Gershwin
(English)
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2asax.2tsax-0.3.2.0-perc(glsp, s.d, b.d)-gtr.pno-str

3' 0"

Material on hire

Speak Low
from "One Touch of Venus"
for jazz orchestra and voice ad lib.
arranged by Jack Mason
text by Ogden Nash
(English)

2asax(cl).2tsax(cl)-0.3.2.0-perc(vib, cym, tam-t, s.d, b.d)-gtr.pno-str

5' 0"

Material on hire

Stay Well
from "Lost in the Stars"
for jazz orchestra and voice ad lib.
text by Maxwell Anderson
arranged by Jack Mason
(English)

2asax(cl).2tsax(cl).bsax(cl)-0.3.3.0-perc-gtr.pno-str

4' 0"

Material on hire

Suite from "Die Dreigroschenoper"
for orchestra and voice ad lib.
arranged by Max Schönherr

I Overture - II Die Moritat von Mackie Messer - III Liebeslied - IV Die Ballade vom angenehmen
Leben

2(pic).2.2.2-4.2.3.0(or 2 tbn and 1 tba)-perc(xyl, cym, tri, s.d, wdbl)-gtr.hp.pno(cel)-str

16' 0"

Material on hire

Surabaya Johnny
from "Happy End"
for mezzo-soprano and instrumental ensemble
lyrics by Bertolt Brecht
arranged by Luciano Berio
(German)

fl.cl-tpt-perc(tom-t, b.d, s.d)-gtr-vn.va.vc.db

5' 0"

Material on hire
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Tango-Ballade and Kanonen-Song
from "Die Dreigroschenoper"
for jazz orchestra and voice ad lib.
arranged by Jerzy Fitelberg
text by Bertolt Brecht
(German)

1.1.0.2asax.tsax.0-0.2.3.1-perc(tri, cym, s.d, b.d)-banjo.harm.pno-str(vn.vn obbligato.vc.db)

6' 0"

Material on hire

The Little Gray House
from "Lost in the Stars"
for jazz orchestra and voice ad lib.
arranged by Jack Mason
text by Maxwell Anderson
(English)

2asax(cl).2tsax(cl).bsax(cl)-0.3.3.0-perc-gtr.pno-str

5' 0"

Material on hire

Vom Tod im Wald
(Death in the Forest), op. 23 (1927)
ballad for bass solo and ten wind instruments
text by Bertolt Brecht
(German)

2cl.bsn.cbsn(bsn)-2hn.2tpt.tbn.btbn

9' 0"

Material on hire

What Good Would the Moon Be?
from "Street Scene"
for jazz orchestra and voice ad lib.
arranged by Paul Weirick
Text by Langston Hughes and Elmer Rice
(English)

2asax(cl).2tsax(cl).bsax-0.3.3.0-timp.perc(bell, tri, tam-t, drum kit, tom-t, whip)-gtr.pno-str

5' 0"

Material on hire

Several Solo Voices with Orchestra or Instruments

Chansons des Quais
(Songs of the Waterfront) (1934)
a cycle from "Marie Galante" for soprano, male quartet and chamber orchestra
lyrics by Jacques Deval
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conceived by Kim H. Kowalke (2017)
(French)

I Introduction from Suite Panaméenne - II Le Roi d'Aquitaine - III Intermezzo - IV Filles de Bordeaux -
V Marche de l'armée panaméenne - VI J'Attends un navire - VII Tango Habañera - VIII Le grand
Lustucru - IX Scéne au dancing - X Train du Ciel

2asax(1.cl 2.fl).tsax(sopsax, asax)-2tpt.tbn-1perc-pno.gtr(bnj)-2vn.va.vc.db

32' 0"

Material on hire

Premiere: March 12, 2017 · Dessau (D)
Marienkirche
Kurt Weill Fest Dessau 2017
Ute Gfrerer, Sopran; Ensemble Amarcord · Conductor: HK Gruber · Ensemble Modern

Happy End Songspiel
suite from "Happy End" arranged by David Drew
for mezzo-soprano, tenor, baritone and additional voices ad lib., with instrumental ensemble
(German)

I Prologue – Memories and Renovations - II Hellfire and Repentance - III Youth and Experience - IV
Poverty and Riches - V Epilogue – Benedictions

asax(fl, pic, cl).tsax(barsax, cl)-tpt.tbn-perc(2nd tpt: tom-t, cym, s.d, b.d)-banjo(Hawaiian gtr or
mandolin).accordion or bandoneon.bgtr.pno(harm)

35' 0"

Material on hire

Marie Galante (Concert Suite)
concert suite for voice(s) and instrumental ensemble
lyrics by Jacques Deval
conceived by Kim Kowalke and Lys Symonette
(French)

I Introduction - II Le Roi d'Aquitaine - III Marche de l'armée panaméenne - IV Le train du Ciel - V
Youkali, Tango Habanera - VI Le grand Lustucru - VII Intermezzo - VIII Les filles de Bordeaux - IX
Scène au dancing - X J'attends un navire

asax(fl, cl).asax(cl).tsax(asax)-2tpt.tbn-perc-pno.acc.gtr(banjo)-2vn.va.db

35' 0"

Material on hire

September Song
from "Knickerbocker Holiday"
for jazz orchestra and vocal trio (TTBar)
arranged by Jack Mason
text by Maxwell Anderson
(English)

2asax.tsax-0.3.2.0-perc(cym, tom-t, b.d)-banjo or gtr.pno-str
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5' 0"

Material on hire

Silbersee-Gesänge
concert adaptation of "Der Silbersee" by David Drew
for soprano and high baritone, plus 2 sopranos, male quartet, SATB chorus and orchestra
(German)

I Introduktion - II Cortege - III Hunger-Song - IV Die beiden Verkäuferinnen - V Intermezzo I
(Foxtrott) - VI Lotterie-Agent - VII Cäsars Tod - VIII Odysseus-Lied - IX Intermezzo II (Das Schlofl) - X
Die arme Verwandte - XI Schlaraffenland-Lied - XII Fiebertraum - XIII Rache-Arie - XIV Intermezzo III
(Andantino) - XV Silbersee-Duett - XVI Finale

2(2.pic).1.2.1-0.1.1.0-timp.perc(tri, cym, s.d, 2tom-t, b.d)-pno.hp-str

50' 0"

Material on hire

Street Scenes
a concert sequence devised by Lys Symonette and Kim Kowalke from the opera "Street Scene"
(1998)
for lyric soprano, dramatic soprano, lyric tenor, Broadway baritone, bass-baritone, optional
mixed chorus and orchestra
book by Elmer Rice, lyrics by Langston Hughes and Elmer Rice
(English)

Part I A Summer Evening: I Introduction (orchestra) - II "Ain't It Awful, the Heat" (Anna and Sam) -
III Arioso "Lonely House" (Sam) - IV Scene and Aria "Somehow I Never Could Believe" (Frank and
Anna) - V Scene and Song "Wouldn't You Like To Be on Broadway" (Easter (and Rose)) - VI Cavatina
and Scene "What Good Would the Moon Be?" (Rose (and Frank)) - VII Aria "Let Things Be Like They
Always Was" (Frank) - VIII Duet "Remember That I Care" (Rose and Sam) - IX Finaletto (Rose, Sam
and Easter) - Part II The Next Day: I Introduction ("Nocturno") (orchestra) - II Trio "There'll Be
Trouble" (Anna, Rose and Frank) - III Lament "Now Love and Death" (Sam) - IV Finale "I Loved Her,
Too" (Rose, Frank, Sam and Easter)

Frank Maurrant · bass-baritone - Anna Maurrant · dramatic soprano - Rose Maurrant · lyric soprano -
Sam Kaplan · lyric tenor - Harry Easter · Broadway baritone

1(pic).1(ca).3(3.bcl).1-2.2.2.0-timp.2perc(glsp, tri, bells, gong, s.d, military drum, b.d, crash cym,
tom-t, chime, whip)-hp.pno(cel)-str(min. 6.6.4.3.2)

55' 0"

Material on hire

Zu Potsdam unter den Eichen
for tenor, baritone, bass and instrumental ensemble
text by Bertolt Brecht
arranged by Walter Goehr
(German)

0.0.2.asax.tsax.2-2.2.2(tba).0-perc(glsp, dr, cym)-banjo.cel

4' 0"

Material on hire
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Speaker, Choir and Orchestra or Instruments

Mine Eyes Have Seen the Glory
Patriotic song arrangements by Weill for narrator, male chorus and orchestra (1942)
Texts by Julia Ward Howe, Francis Scott Key, Samuel Francis Smith and Walt Whitman
(English)

I Battle Hymn of the Republic (Julia Ward Howe) - II The Star-Spangled Banner (Francis Scott Key) -
III America (Samuel Francis Smith) - IV Beat! Beat! Drums! (Walt Whitman)

2.2.3.4sax.1-2.2.2.0-timp.perc-hp.org-str

15' 0"

Material on hire

Solo Voices, Choir and Orchestra or Instruments

Das Berliner Requiem
Cantata for tenor, baritone, three-part male chorus and wind orchestra (1928)
Text by Bertolt Brecht
(German)

I Großer Dankchoral: Lobet die Nacht - II Ballade vom ertrunkenen Mädchen: Als sie ertrunken war
und hinunterschwamm - III Marterl: Hier ruht die Jungfrau Johanna Beck - IV Erster Bericht über den
unbekannten Soldaten: Wir kamen von den Gebirgen - V Zweiter Bericht über den unbekannten
Soldaten: Alles, was ich euch sagte - VI Großer Dankchoral (da capo) - An alternative edition
prepared by David Drew in 2000 includes the following - I Ballade vom ertrunkenen Mädchen: Als sie
ertrunken war und hinunterschwamm - II Epitaph: Die rote Rosa - III Erster Bericht über den
unbekannten Soldaten: Wir kamen von den Gebirgen - IV Zweiter Bericht über den unbekannten
Soldaten: Alles, was ich euch sagte - V Zu Potsdam unter den Eichen (a cappella chorus) - VI Großer
Dankchoral: Lobet die Nacht - Note: The alternative edition may be performed by solo tenor, baritone
and bass, with wind ensemble and no chorus. In this case, Weill's a cappella 5) is replaced by Goehr's
arrangement of Zu Potsdam unter den Eichen.

0.0.2.2asax(tsax).2-2.2.2.1(ad lib.)-timp.perc(cym, s.d)-gtr.banjo-org or harm

21' 0"

Material on hire

Der Lindberghflug
cantata for tenor, baritone and bass soloists, SATB chorus and orchestra (1929)
text by Bertolt Brecht
(German)

I Aufforderung an die amerikanischen Flieger, den Ozean zu überfliegen - II Vorstellung des Fliegers
Charles Lindbergh - III Aufbruch des Fliegers Charles Lindbergh in New York zu seinem Flug nach
Europa - IV Die Stadt New York befragt die Schiffe - V Fast während seines ganzen Fluges hatte der
Flieger mit Nebel zu kämpfen - VI In der Nacht kam ein Schneesturm - VII Schlaf - VIII Während des
ganzen Fluges sprachen alle amerikanischen Zeitungen unaufhörlich von Lindberghs Glück - IX Die
Gedanken des Glücklichen - X Schreiben die französischen Zeitungen: So fliegt er, über sich die
Stürme, um sich das Meer, unter sich den Schatten Nungesser - XI Lindberghs Gespräch mit seinem
Motor - XII Endlich, unweit Schottlands, sichtet Lindbergh Fischer - XIII Auf dem Flugplatz Le
Bourget bei Paris erwartet in der Nacht des 21. Mai 1927, abends 10 Uhr eine Riesenmenge den
amerikanische Flieger - XIV Ankunft des Fliegers Charles Lindbergh auf dem Flugplatz Le Bourget
bei Paris - XV Bericht über das Unerreichbare
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2(2.pic).0.2.2-0.2.2.0-timp.perc(cym, s.d, 2tom-t, b.d)-banjo-pno-str

35' 0"

Material on hire

Die Verheißung
Oratorium nach "Der Weg der Verheißung", eingerichtet von Ed Harsh (2012)
(German, English)

Das Werk erfordert mindestens fünf oder sechs Hauptsolisten, zwei Schauspieler (als Sprecher)
sowie einen Chor, der groß genug ist, um ihn leicht in zwei Chöre aufzuteilen. Rollen: Der Rabbi ·
Tenor und Sprechrolle - Der Widersprecher · Sprechrolle - Dreizehnjähriger · Sprechrolle - Die
Stimme · Tenor - Abraham · Bariton - Jakob · Tenor - Rahel · Sopran - Joseph · Bariton (oder Tenor) -
Mirjam · Mezzosopran - Mose · Bariton - Naomi · Sopran - Ruth · Mezzosopran - Boas · Tenor - David ·
Tenor - Der dunkle Engel · Bariton - Salomon · Bariton - Jesajah · Tenor - Jeremiah · Bariton -
Chananjah · Tenor (oder Bariton) – Kleinere Solopartien (diese Rollen können mit Solisten aus dem
Chor besetzt werden): Die zehn Brüder · 4 Tenöre, 6 Baritone - Engel 1 · Tenor - Engel 2 · Bariton -
Der Götzendiener · Tenor - Die Seele · Sopran

2(2pic).1.3.2-4.3.3.1-timp.perc(glsp, vib, tri, cym, gong, s.d, 2tom-t, b.d, casts)-
gtr.hp.pno.org/synth(acoustic or Hammond org or synth, acoustic pno ad lib)-str

105' 0"

Material on hire

Premiere: February 28, 2013 · Dessau (D)
Anhaltisches Theater
Kurt Weill Fest Dessau 2013
Solisten des Anhaltischen Theaters · Conductor: Antony Hermus · Anhaltische Philharmonie Dessau ·
Opern- und Extrachor des Anhaltischen Theaters; Mitglieder des Coruso-Chores

Propheten
A twentieth-century Bible play (1998)
for voices, chorus and orchestra
devised by David Drew from act IV of "The Eternal Road"
text by Franz Werfel and from scriptures
supplementary orchestration by Noam Sheriff
(German)

Rabbi · tenor - Jeremiah/Stimme des Propheten · baritone - Isaiah/Weißer Engel 1/Engel der Endzeit ·
tenor - Chananjah · baritone; singing roles from the chorus: Der Widersprecher · baritone - ein Knabe
· boy soprano - woman · mezzo-soprano - Weißer Engel 2 · soprano - Dunkler Engel · baritone - Rahel
· soprano; speaking roles: Der Dreizehnjährige, der Entfremdete, Zedekiah, Pashur, Ebed Melech,
der Wächter, der Bote des Königs

2(pic).1.2(Ebcl).1-4.3.3.1-timp.perc-hp.2pno.org-str

45' 0"

Material on hire

The Ballad of Magna Carta
cantata for narrator and bass soloists, mixed choir and orchestra (1940)
text by Maxwell Anderson
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(English)

2(2.pic).1(ca).0.2asax(1.cl, 2.bcl).2tsax(1.cl).1-0.3.2.0-timp.4perc(tri, bell, gong, cym, tom-t, military
drum, s.d, b.d, wdbl)-gtr.hp.pno-str

15' 0"

Material on hire

Trains Bound for Glory
suite from "Railroads on Parade"
concert suite arranged by David Drew
(English)

I Prelude: Sacramento (orchestra) - II Sutter's Creek · Snagtooth Sal (tenor solo, chorus) · Tell Old
Bill (baritone solo, men's chorus) - III Rounding the Horn · The Sailor's Wife (chorus) · Old Gray Mare
and The Iron Horse (orchestra) - IV Two Little Girls in Blue · Hurdy-Gurdy Waltz (orchestra) · Ballad,
part 1 (tenor solo) · Cakewalk (orchestra) · Ballad, part 2 (tenor solo) - V Souvenirs · Clementine
(tenor solo, men's chorus) · Snagtooth Sal (orchestra) · Slow March (orchestra) - VI This Train Is
Bound for Glory (chorus)

1.1.0.2asax(cl).tsax.bsax.0-0.3.2.1-2perc(hand bells, cym, s.d, sand paper, train whistle)-2kybd-str

20' 0"

Material on hire

Voice and Keyboard Instrument
Ofrah's Lieder
Lieder-Zyklus (1916)
(German)

10' 0"

Ordernumber: EA 684

The Unknown Kurt Weill
A Collection of 14 Songs

Ordernumber: EA 493

Two Folksongs of the New Palestine
for voice and piano

Ordernumber: EA 851

Unsung Weill
22 Songs cut from Broadway Shows and Hollywood Films

Ordernumber: EA 830

Premiere: August 8, 2004 · Bregenz (A)
Bregenzer Festspiele 2004
Marisol Montalvo, Sopran; Alexander Franzen; Bariton; Jim Holmes, Klavier

Voice(s) and Chamber Ensemble (2-12 instruments)
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Klops Lied
for voice, 2 piccolos and bassoon (1925)

3' 0"

Ordernumber: EA 849 (Score and parts)

Klops Lied
(Meatball Song) (1925)
song for soprano or tenor, two piccolos and bassoon
on a traditional Berlin text "Ich sitze da un' esse Klops"
(German)

1' 0"

Material on hire


